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CROWN IMPERIAL FRITILLARY 
Stipple, roulette, and line engraving printed in color 
Pierre Joseph Redouté, French, 1759-1840 
Gift of The Print Club for The Donald Gray Memorial Collection, 1939 
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THE INDEBTEDNESS OF THE CLEVELAND MUSEUM 
OF ART TO THE PRINT CLUB OF CLEVELAND 


HE Print Club of Cleveland was incorporated on December 

20, 1919, by a group of enthusiastic print collectors under 

‘the leadership of the late Ralph King, one of Cleveland’s great- 

est print collectors and one of the early Trustees of the Museum, 

who, for his leadership in all fields of art, was elected in 1920 

First Vice-President of the Museum, a position he held until 
his death in 1926. 

From the moment of its organization, The Print Club played 
an all-important part in the print world of Cleveland. It has 
been of incalculable value to the Museum in the development of 
its permanent collections; it has developed a large group of 
intelligent and interested collectors; it has spread far and wide 
the knowledge of prints, their processes and their history; it has 
encouraged modern print makers by the annual print trans- 
mitted to each of its members; it has added many items to the 
Museum collection in the world of Old Masters; and it has 
never forgotten its obligation to the masters of today and to the 
artists of Cleveland. 

The vision of Ralph King and of the series of presidents who 
have guided the destiny of this organization has helped The 
Cleveland Museum of Art in developing one of the finest print 
collections in America, from the standpoint of quality and 
significance; and the influence of The Print Club has been 
markedly instrumental in the establishment of similar organiza- 
tions elsewhere in the United States. 

At this time, the generosity of The Print Club has made 
possible the reproduction in color on the cover of this Bulletin 
of one of the fine prints by Redouté in the Donald Gray 
Memorial Collection recently created by the Club. 

WILLIAM M. MILLIKEN 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. eos gh included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1940, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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THE DONALD GRAY MEMORIAL COLLECTION 
OF FLOWER AND FRUIT PRINTS 


With the presentation to the Museum of a group of fifteen 
prints and one drawing of flower and fruit subjects, The Print 
Club has established a memorial collection for Donald Gray, 
president of the Club in 1933 and 1934. This collection, on 
view in the Recent Accessions Room the first three weeks of 
April, is a most appropriate tribute to Mr. Gray, as he was 
Landscape Consultant for The Cleveland Press and author of the 
Daily Garden Column for the same paper, as well as one of 
Cleveland’s foremost landscape architects. He was designer of 
the Horticultural Gardens of Cleveland which, in his honor, 
have been renamed The Donald Gray Lakefront Gardens. 

These new acquisitions are of special value and importance as 
they represent the first group of flower and fruit prints to come 
to the Museum. They are for the most part of the eighteenth 
and early nineteenth centuries, during which time flower and 
fruit prints reached their perfection. 

Early flower prints, those of the sixteenth and early seven- 
teenth centuries, were simple black and white woodcuts used to 
illustrate botanical textbooks. They had little artistic or scien- 
tific importance. By the end of the seventeenth century, how- 
ever, French flower prints reached a high artistic plane in the 
decorative floral arrangements by Jean Baptiste Monnoyer and 
others, who as official artists of “Le Fardin du roi” were sup- 
ported by the Court. Prints by these artists are either engraved 
or etched, and then colored by hand. A graceful example of this 
type is the Monnoyer, “Arrangement of Flowers in a Basket.” 
This decorative flower print tradition furnished the designs for 
wallpapers, toiles, and chintzes. 

The most vital impetus to the production of flower prints was 
furnished in 1735 by the publication at Leyden of the Systema 
Naturae by Carl Linnaeus, the great Swedish botanist and 
naturalist. Linnaeus’s system was adopted as the standard of 
classification by botanists and resulted in numerous revisions 
and new publications of botanical works. These demanded and 
brought forth a wealth of scientifically accurate illustrations 
drawn by skillful artists. Among the first of these botanical 
artists were Germans, who found the best field for their en- 
deavors in England in the eighteenth century. 
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Toward the end of the century, English artists acquired the 
leadership. An example of such expert botanical draughtsman- 
ship is “Japanese Iris” of 1794, drawn, etched, and published by 
John Edwards and most beautifully colored by hand. 

In eighteenth-century France there were comparatively few 
flower and fruit prints in which botanical rather than decorative 
values were stressed. An early French work is Traité des arbres 
fruitiers, published by Duhamel du Monceau in 1768. A trial 
proof of an apple, colored by hand, is a fine specimen from this 
work. Of special interest, also, is an original drawing by Michel, 
the preliminary study for the plum plate of the same publication. 

When a scientific botanical trend fully asserted itself in 
French flower plates at the turn of the nineteenth century, such 
artists as Redouté and Prevost were in the vanguard. They 
received their training from Gerard Van Spaendonck, the 
celebrated flower painter of “Le Fardin des plantes,” the name 
given to “Le Fardin du roi” after the Revolution. 

Through the use of stipple engraving, a process singularly well 
adapted to single-plate color printing, these nineteenth-century 
French engravers achieved a technical perfection never before 
approached in flower prints. The man responsible for introduc- 
ing the stipple process into France was Pierre Joseph Redouté, 
who went to England and mastered it under the great Bartolozzi. 
Redouté, who furnished the drawings for most of his own plates, 
has left a prodigious number of stipple flower prints. “Jris 
ochroleuca’’ is from Les Liliacées of 1802, and “Crown Imperial 
Fritillary,” reproduced in color on the Bulletin cover, “Star- 
glory Morning-glory,” and “Reine Claude Plum” are from 
Choix des plus belles fleurs...et...des... fruits of 1827. The 
latter, a selection of Redouté’s favorite flowers and fruits, is 
probably his greatest achievement. The exquisitely beautiful 
stipple prints from this work show Redouté’s great capacity to 
bring out the individual character and charm of the different 
flowers he portrays. In the print of the plum Redouté has 
attained such depth and naturalness, through ingenious model- 
ing, that one does not wonder his prints of fruit are regarded as 
the most beautiful of all fruit prints. Two prints of the culti- 
vated medlar by Gerard Van Spaendonck are of the utmost 
importance for their beauty of drawing and excellence of stipple 
engraving, and offer an unusual opportunity for the comparison 
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of two impressions from the same plate, one of which is colored 
by hand and the other printed in color. A splendid example of 
color printing is the stipple engraving, “Rhododendron,” by 
Jean Louis Prevost. 

Perhaps The Temple of Flora, or New Illustration of the Sexual 
System of Linnaeus, was the most ambitious of flower print 
projects; it is a large folio published between 1799 to 1807 by 
Dr. Robert John Thornton, professor of medical botany at 
Guy’s Hospital, London. This was a gigantic and costly enter- 
prise, in which the best artists and engravers were engaged. A 
variety of processes was employed, and the outstanding 
mezzotinters and aquatint engravers put forth their best efforts 
in the beautiful large flower plates which are among the earliest 
to be printed in color in England. These thirty-two large prints, 
the first in which flowers are represented against their natural 
landscape backgrounds, are strikingly beautiful and dramatic 
compositions. ““The Dragon Arum,” engraved in mezzotint by 
William Ward, offers an interesting contrast to “The Blue 
Passion Flower,” in which a variety of processes—aquatint, 
stipple, line engraving, and etching—are skillfully combined by 
James Caldwall. 

“Japanese Lily” is one of fifty-one, fine-grained aquatints 
made from drawings by Mrs. Edward Bury for 4 Selection of 
Hexandrian Plants, printed in London between 1831 to 1834. 
This work not only was published, but was also engraved, 
partially printed in color, and finished by hand by Richard 
Havell, the engraver of the famous Audubon Birds. 

The last medium to be used for flower prints was lithography, 
which had a considerable success in France in the early nine- 
teenth century, but less in England. “Martynia,” a hand- 
colored print, was lithographed by Engelmann, after a drawing 
by the French artist Paul Oudart. 

Another use to which flower and fruit prints were put is found 
in the illustrations of the numerous drawing and coloring books 
which had such a vogue at the time. Of particular beauty is the 
very fine-grained aquatint, “Chinese Tree Peony,” from the 
English drawing book published by Miss Smith, of Adwick 
Hall, about 1820. 

The publisher of these flower and fruit books took every effort 
to make them attractive. He exercised great care in selecting the 
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artists, engravers, printers, and colorists, and often supervised 
their work. In many instances he was an accomplished artist or 
engraver, as well as a gardener or botanist. 

Many of the botanical prints served as illustrations for sales 
catalogues from which plants and seeds were ordered. These de 
luxe catalogues now form a precious record of the flowers and 
fruits cultivated in England during the eighteenth century. 
They also depict the great number and variety of plants which 
were being imported into England from the Americas. This 
record is all the more valuable, since, with the advent of the 
informal garden at the beginning of the nineteenth century, the 
formal garden of the previous century disappeared and with it 
most of the flowers and fruits that were grown therein. Many of 
the plants were not seen again until they were reintroduced into 
England in modern times. LEONA E. PRASSE 


GIFTS OF THE PRINT CLUB TO THE MUSEUM 


It seems fitting that, after the passing of the twentieth year of 
activity by The Print Club of Cleveland, attention should be 
drawn in some tangible form to the Club’s contribution to the 
growth of the Print Department of the Cleveland Museum. 
Accordingly, from April 2 through June 2, in Gallery XVI, there 
is being held an exhibition of prints selected from those pur- 
chased by The Print Club and presented by them to the perma- 
nent collection of the Museum. 

At best, this group of prints represents only a very small 
proportion of the material thus acquired by the Museum. Dur- 
ing a period of twenty years, The Print Club has given 1,068 
prints, 68 drawings, 26 plates, blocks, and stones, and 60 books 
on prints; an unusual group of preparatory drawings, proofs, 
and finished impressions of all the eighteen publications issued 
by the Club since 1924; and a printing press located, for the 
convenience of members and Cleveland artists, in the Museum 
building. During this same period individual members of the 
Club have given to the Museum 2,107 prints, 104 drawings, 
21 plates and blocks, and 24 reproductions. There are in the 
Museum’s collection between 5,000 to 6,000 prints. The com- 
bined gifts of The Print Club and its individual members 
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amount to 3,175 prints and 172 drawings, figures which repre- 
sent over fifty per cent of the Museum’s entire collection. 

The Print Club gifts include not only some of the most 
important and rare early examples in the Museum collection, 
but also many modern pieces, among the latter of which are 
purchases made each year from the Annual Exhibition of Work 
by Cleveland Artists and Craftsmen. The acquiring of prints 
by Cleveland artists has been a regular policy of The Print 
Club and is in accordance with its general purpose, which is the 
desire to promote the development of art in the community; to 
stimulate education connected therewith; and to encourage 
greater knowledge of prints and greater activity in the collect- 
ing and making of prints. 

The quality of the Club’s gifts to the Museum is illustrated 
by fourteen Schongauers; a peerless example of engraving by 
Giulio Campagnola, “Woman Reclining in a Landscape,” 
originally part of the Hermitage Collection; perhaps the finest 
extant proof of Diirer’s ‘Four Horsemen of the Apocalypse,” 
the example which was chosen for the Diirer Quadricentennial 
Exhibition at Nuremberg in 1928; fifty Direr woodcuts, 
including “The Great Passion” series given in memory of 
Ralph King, and seventeen engravings; fifteen engravings of 
unusually high quality by Lucas Van Leyden, and two super- 
lative woodcuts, also by Lucas, “Samson and Delilah” and 
“The Poet Virgil Suspended in a Basket,” the latter two given 
in 1935 in memory of the Club’s first president, Charles T. 
Brooks; a group of fourteen proofs of Holbein’s woodcuts of 
the “Dance of Death,” once the property of the great nine- 
teenth-century collector, Count von Lanna. Among the later 
prints of interest is the set of thirty-one etchings, “Views of 
Venice and Environs,” done in the eighteenth century by 
Antonio Canale (Canaletto); an interesting ornamental alpha- 
bet of twenty-five items by Lucas Kilian, a seventeenth-century 
German artist; a group of prints called cliché-verres, taken 
from glass negatives and done by Corot, Daubigny, and others; 
the first edition of Goethe’s Faust, illustrated with lithographs 
by Delacroix; nineteen lithographs by Odilon Redon; sixteen 
flower and fruit subjects, described elsewhere in this issue, given 
for the Donald Gray Memorial Collection, the latest gift of 
The Print Club. These and many other items, preponderantly 
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contemporary, make up the bulk of important gifts from The 
Print Club. The April exhibition, which includes many of the 
prints mentioned, illustrates the wide scope of The Print Club’s 
gifts to the Museum. HENRY S. FRANCIS 


CALENDAR FOR APRIL, 1940 


Wednesday 3. 7.00p.m. Music Appreciation Record of the Week. Arthur 
W. Quimby. 
Friday 5. 8.15 p.m. Preservation of the Beautiful and Historic. Brad- 
ford Williams, Landscape Architect, Boston. 
(Holden Lecture on Outdoor Art.) 
Saturday 6. 2.00p.m. Young People. Film: Animated Cartoons. 
Sunday 7. 1.00p.m. WTAM. Madrigal Arts Singers. Richard Morse, 
to 1.30 p. m. Director. 
3.00 p. m. Chinese Ceramics. Sherman Lee. 
3-45 p.m. Radio in the Schools of Cleveland. William B. 
Levenson, Supervisor of Radio Activities, Cleve- 
land Board of Education. 
3-45 p.m. Story Hour. The Four Swindlers, an East Indian 
fairy tale. Jermayne Smart. 
5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Monday 3.45 WHK. Let’s View Museum Exhibits. Jermayne 
Smart and Douglas MacAgy. 
Wednesday 10. 7.00 p.m. Music Appreciation Record of the Week. Arthur 
W. Quimby. 
Friday 12. 8.15 p.m. The Graphic Art of Goya. Jakob Rosenberg, 
Curator of Prints, Fogg Art Museum, Harvard 
University. Presented by The Print Club of Cleve- 
land. 
Saturday 13. 2.00p.m. Young People. Works of Art by Clevelanders. 
Ann V. Horton. 
Sunday 14. 1.00p.m. WTAM. Glenville Choral Club. Russell Gee, 
to 1.30 p. m. Director. 
3.00 p. m. Medieval Art. Douglas MacAgy. 
3-45 p.m. Classic Tomb Reliefs of the Fifth and Fourth 
Centuries B.c. Leopold Levis, Cleveland. 
3-45 p.m. Story Hour. Quetzalcoatl, the Plumed Serpent, 
an Aztec legend. Jean Vestal. 
5.15 p.m. McMylerOrgan Recital. Donald Willing, Organist, 
Plymouth Congregational Church. 
Wednesday 17. 7.00 p.m. Music Appreciation Record of the Week. Arthur 
W. Quimby. 
Friday 1g. 8.15 p.m. Piano Recital. Music of Bach and Debussy. 
E. Robert Schmitz, New York. 
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Saturday 20. 2.00p.m. 


Sunday 21. 1I.00p.m. 


to 1.30 p. m. 
3.00 p. m. 


3.00 p. m. 
3-45 
3-45 p.m. 


5.15 p.m. 


Monday 3-45 p.m. 


22. 


Wednesday 24. 8.15 p.m. 


Friday 26. 8.15 p.m. 
Saturday 27. 2.00p.m. 
Sunday 28. I.cop.m. 
to 1.30 p. m. 
3.00 p. m. 
3-45 m. 
p.m. 
Tuesday 30. 8.00p.m. 
to 11.00 p. m. 
Gallery VI . 
Gallery IX. 
Gallery IX. 
Gallery XVI . 


Ground Floor Corridors 
Recent Accessions Room 


Children’s Museum . 
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Young People. Program of Music. Noble Ele- 
mentary School Orchestra, Cleveland Heights. 
WTAM. Original Compositions for Piano, four 
hands. William Newman and Eleanor Goddard. 
WHK. Museum Story Hour. The Tongue-Cut 
Sparrow, a fairy tale. Lois Gilbert. 

Modern French Tapestries. Jermayne Smart. 
Sonatas for Violin and Piano. Recital by Eugene 
Bergen, The Cleveland Orchestra, and Lawrence 
Stevens, The Cleveland Institute of Music. 
Story Hour. The Tail of the Princess Elephant, 
an African folk tale. Katharine Wicks. 

McMyler Organ Recital. Arthur W. Quimby. 


WHK. The White House and Its Gardens. Ethel 
Lewis, Author and Lecturer, New York. 

Music Appreciation Record of the Week. Arthur 
W. Quimby. 

The Cloisters in Fort Tryon Park. James Rorimer, 
Curator of Medieval Art and The Cloisters, The 
Metropolitan Museum of Art, New York. 
Young People. Film: To be announced. 

WTAM. University Choir of Western Reserve 
University. James Aliferis, Director. 

Exhibition of Prints Given by The Print Club. 
Marguerite Munger. 

Photographic Technique as a Means of Emotional 
Expression. Stanley Clough, Cleveland. 

Story Hour. The Clever Coyote, and other Indian 
tales. Carabelle M. Stitt. 

McMyler Organ Recital. Arthur W. Quimby. 
Reception and Private View. Twenty-second 
Annual Exhibition of Work by Cleveland Artists 
and Craftsmen. For Museum Members and 
Entrants. 


EXHIBITIONS 


- Modern French Tapestries (through April 21). 

. Chinese Ceramics (through April 7). 

. Museum Collections (April 9 through April 21). 
. Selection of Prints Given by The Print Club 


(opens April 2). 


. Butler Art Institute Circuit Exhibition of Paint- 


ings from New Year’s Show; Graphic Art of Goya. 


. Flower and Fruit Prints, Gift of The Print Club 


for the Donald Gray Memorial Collection. 


. Crafts of the Far East. 
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On exhibition with the flower and fruit prints is a copy 
of the book, Flower and Fruit Prints of the 18th and Early 
19th Centuries, which was written by Gordon Dunthorne 
and printed for him by The Lakeside Press of Chicago 
in 1938. The author, a print expert of long standing, 
has for some years made the study of flower and fruit 
prints his special preoccupation. 

Mr. Dunthorne’s book is a decidedly important con- 
tribution to the history of the graphic arts, as heretofore 
no literature has been published on this fascinating 
subject of flower and fruit prints. The book is divided 
into two parts: the first contains an historical summary, 
a description of the most important English and Con- 
tinental prints, an excellent chapter on the graphic 
processes employed in their production, and the illustra- 
tions; the second part is devoted to a catalogue raisonné 
of three hundred and thirty-five publications, which 
aggregate some thirty thousand individual prints. By 
means of this admirable catalogue, it is now possible 
for the first time to identify and appraise systematically 
practically all flower and fruit prints of the eighteenth 
and early nineteenth centuries. From every bookmaking 
angle this volume is a handsome publication; typog- 
raphy, paper, binding, design, and illustrations unite 
in making it one of the finest books of recent years. The 
seventy-nine full-page illustrations are a delight to the 
eye; thirty-seven of these illustrations, in full color, 
printed by Deeptone offset lithography, are amazing in 
their fidelity to the original prints. 

The “Crown Imperial Fritillary” by Redouté, repro- 
duced on the cover of this Bu/letin, is likewise printed by 
The Lakeside Press by the Deeptone process. 


LEONA E. PRASSE 
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SALES DESK 
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MEMBERSHIP 
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Endowment Fellows contribute 

Fellows in yy gent contribute 

Fellows for Life contribute 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


An ENDOWMENT TO THE MuseEvM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


— 

ist 

in 

,000 

,000 
5,000 
0,000 
5,000 
1,000 
100 
100 

25 
10 


